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BBk A LHiBREEDiE]REER  Theories of the Origins of the Ryukyuan Peoples and the Ryukyuan
Languages

Brian Baker (Ohio State University)
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In this presentation I examine theories of the origins of the Ryukyuan people and the
Ryukyuan languages. First, I introduce Hanihara's “dual structure hypothesis” (1990)
which claims that mainland Japanese people are the result of an original migration of
people from South-East Asia (Jomon culture) and a later migration of people from
North-East Asia (Yayoi culture) and that the Ryukyuan people are direct descendents of
the Jomon people. I then introduce the hypothesis of the origin of the Ryukyuan people
put forth by Asato and Doi (1999), who assert that the Ryukytan people are not the
direct descendents of the Jomon people. Finally, I examine research by Seraphim
(2003) and Pellard (2012, 2013) on the origins of the Ryukyuan languages since Asato
and Doi (1999) and note issues that must be considered in research into the origins of

the Rylukyuan languages and proto-Japonic reconstruction.

TR/ ZHVDADE=NDE —FRHMBEEKR— Abenomics 3rd Arrow - Long-term Growth
Strategy

Wayne Baylor (Yale University)
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“Abenomics,” the economic strategy by the Shinzo Abe government to break free from
20 years of economic stagnation, has three pillars. They are: 1. monetary policy via
quantitative easing, 2. flexible fiscal policy, and 3. a strategy for long-term growth
through structural reform. The results of the first and second “arrows” are relatively
easy to see, but because long-term growth strategy of the 3rdarrow requires reform
spanning various fields and implementation takes time, the results are not easy to see.
In this presentation I will examine the fundamental thinking behind the 3rd arrow as
well as examine the state of progress of proposed special economic zones as well as

reform to the public pension reserve fund.

BIE L FHNDEIL Religious Modernity in China & Japan

Cole Carnesecca (University of Notre Dame)
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In the 19th century, both China and Japan had imperial systems with deified emperors.
However, by the 20th century on Japan preserved their imperial system. During the
process of establishing “modern” states, both China and Japan also formed differing
“religious modernities.” These different paths of development help to show the various
forms that religious modernity can take. This presentation looks at what constitutes
“religious modernity” as well as at the changing role of religion in the process of
modernization in both China and Japan and what relationship these findings have to

our contemporary setting.
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Sarah Carothers (University of San Francisco)
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J. R. R. Tolkien is known worldwide for his fantasy trilogy The Lord of the Rings and its
prequel, The Hobbit. He is often considered as the “father” of modern high fantasy, and
his works have been turned into musicals, animated cartoons, and blockbuster

Hollywood movies. In 2008, the British newspaper The Times ranked him in the top ten
on a list of “"The 50 greatest British writers since 1945.” But more than just a fantasy
writer, J. R. R. Tolkien was also an artist, poet, and brilliant philologist. In this

presentation, I will discuss Tolkien’s life and accomplishments, focusing primarily on his

work as a philologist.
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TOBNT A= 3a VORE — FERH®KOA | EiR DR @AH 5> — Beyond Photorealism: "Avatars”
in Digital Animation

Jason Douglass (Yale University)
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In the realm of digital animation, photorealism has overwhelmingly become the
primary goal of technological trailblazers. However, as the appearance of these
computer-rendered worlds grows more similar to the world we now inhabit, animators
are faced with the difficult task of creating “realistic” human characters, leading to an
increased number of box-office failures. Through a close-examination of a few of these

films through the lens of Mori Masahiro’s article, "The Uncanny Valley,” the future of



digital animation will be re-considered, revealing a medium destined to be divorced

from photorealism.

EERKILEOEEHE —hLEFEHE TSN — Itsukushima Shrine After the Fall of the Taira:

How did it survive?

Jesse Drian (University of Southern California)
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Aside from its natural beauty, Itsukushima Shrine is famous for being the tutelary
shrine of the Taira family. However, while the patronage of Taira no Kiyomori helped to
raise Itsukushima Shrine to prominence, the reasons for the site’s survival after the fall
of the Taira remain unclear. In this presentation, I analyze historical documents
concerning religious ceremonies and the Kamakura bakufu to show that Itsukushima
Shrine only needed to slightly alter its rituals in order to attract the patronage of the
Kamakura bakufu. This in turn provided political and economic support needed to
maintain the site’s position as the foremost shrine of Aki province. Additionally, I
suggest that the continued success of Itsukushima Shrine as a major religious site
within the realm was based on the shrine’s preexistent identity as the site of a military

god who protects the realm.

PRI L REELD, BENGICKLSEEN  Preventative Health care VS. Reactive Health care

Justin Flores (Cornell University)
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Working environments have changed in the past two decades due to evolving trends in

the ways people spend their time working. Unlike blue collar works of the past, white



collar workers or “desk workers” spend the majority of their time in front of a computer.
As a result, emerging healthcare challenges face human resource departments
regarding the best ways to maintain worker health and productivity. In this
presentation, I argue that corporations should adopt occupational healthcare programs
for their employees because the benefits from these kinds of services can be seen on

social and economic levels.

ELZBAROEBEICH TS5 XL BUAH#ES  Women of the Heian Court and Political Power

Kaitlin Forgash (University of Washington)
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It is often said that in the Heian period women did not possess political power. Certainly,
when compared to previous eras it could be said that their power had weakened, but it
did not mean that women possessed no political strength at all. In this presentation I
will introduce the political role of women of the Heian period, focusing on two examples.
The first example is the political influence of the Dowager Empress, and another is the

position of the extremely powerful courtier Fujiwara Michinaga’s daughter Shoshi.
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Linguistic Hierarchy and Transnational Literature: Mizumura Minae's Shishosetsu from left

to right
Nicole Go (University of British Columbia)
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Mizumura Minae states that her Japanese-English bilingual novel, Shishosetu from left

to right (1995), can be translated into any language except English. To do so would be



to undermine the novel’s stance that English, as a universal lingua franca, has an
asymmetrical relationship to other languages. This presentation will consider how
Mizumura’s resistance to this linguistic hierarchy pushes the concept of national

literature beyond political boundaries towards a transnational framework.
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Theme Parks in a Post-Theme Era Japan: The Case of Taiyo Koen in Hyogo Prefecture’s

Countryside

George Gonzales (University of California, Santa Cruz)
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Through the 1970s and 1980s, theme parks and cities in Japan underwent a process of
transformation in which they became spaces of performance separate from reality. One
representative example of this is Tokyo Disneyland, opened in 1983, where visitors
experienced the park as its own world in which they were a character. However, with
the start of the 1990s, such spaces began to show more apparent connection to outside
reality, as well as characteristics that appealed to people’s more pragmatic desires.
While major works on this phenomenon have addressed primarily urban regions, in this
presentation, I will focus on the case of Taiyo Koen, located in the city of Himeji in
Hyogo Prefecture, as a lens for viewing leisure, social structure, and the flow of capital

in a rural context.

BAEESY —EBEOREN SFEDRSENIIA~— Japan's Patent History: From Tribulation to
Triumph

Benjamin Huynh (University of Southern California)
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Japan is often considered an innovation-poor country. Great Japanese inventions such
as the Walkman are things of the past and Japan has been “lost” for the past 20 years.
Through Japan's relationship with the patents, where innovation is protected, a

different story can be seen. It is a story of post-war struggle, global competition, and

an emerging role as one of the most innovative countries of the world.

BERE —BXICHT2EY8{@DEIR— Employee Inventions: Trends in Adequate

Compensation

William Kyle Jackson (Duke University)
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In recent years, the number of cases being litigated in relation to employee inventions
in Japan is on the rise. In the most famous of these cases, involving the invention of the
blue-light emitting diode (LED), the Tokyo District Court awarded a record 60 billion
yen in compensation to inventor Shuji Nakamura. In light of the escalating judgments
being rendered in favor of inventors, the Japanese Patent Law was revised in 2005 to
set more predictable standards by which companies could develop their IP strategies.
In this presentation, I will analyze the Nakamura case under the 2005 Patent Law
revisions as well as discuss how the revisions are being implemented within Japanese

companies in an effort to reduce future litigation.

=FTLhE DL HHEID L3 L ik Preserving Community through Philanthropic Contributions

to Tohoku's Vibrant Traditional Culture

Alma Jennings (Wellesley College)
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Three years have passed since the Great East Japan Earthquake of March 11, 2011.
Though there have been many signs of progress in the recovery of the affected coastal
region of Tohoku, the disaster’s devastating effects on the local economy and
infrastructure have caused many of its once tight-knit communities to break apart.
Thousands of residents have been forced to live in temporary housing while thousands
more have independently decided to move away from their hometowns in search of
opportunities elsewhere. The revitalization of the affected region of Tohoku depends
not only upon economic investment and job creation, but on preserving kizuna, the
bonds that keep its people together. Through philanthropy and contributions to local
cultural traditions and festivals, the bonds that support Tohoku's vibrant communities

can be restored and preserved for future generations.
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To1FES5)] —HEE tERAR) (CHTHHEXORENS$E— Teppo: Exploring the Visual

Classification of Yoshiwara Prostitutes in Kitagawa Utamaro's Five Shades of Ink in the

Licensed Quarter

Leah Justin-Jinich (Carleton College)
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Five Shades of Ink in the Licensed Quarter (c.1794) is print series that depicts five
different kinds of prostitutes found in the Yoshiwara pleasure quarters, located on the
outskirts of Edo. The series is unique in that it portrays not only elegant high-ranking
courtesans, but also lowly streetwalkers. By comparatively examining key details found
in the series, I will elucidate how the prostitutes’ rank and quality is visually expressed.
Furthermore, I will argue that the purpose of the series is not to titillate the viewer.
Rather, the works serve to educate newcomers to the Yoshiwara about how to

differentiate the quality of the women sold there.

BAEZRYEd Take Back Japanese!

Jakub Kowalik (Yale University)
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I believe that the usage of kanji—Chinese characters—as a medium for expressing
Japanese is deeply flawed and should be retired. Today's erratic and often
unpredictable usage is a leftover from a system originally created for reading Chinese
texts in Japanese without translation. This forced incorporation of the Japanese spoken
language and the Chinese written language has brought about numerous problems.
For example, there are many words with ambiguous readings, as are there many words
that are understood when read but not when heard. The burden that learning to read
and write kanji places on education is also a serious concern. By abolishing the use of
kanji, Japanese can become easier to use and understand, and it should even help to

make Japan a more internationally competitive power.
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Christopher Lewis (University of Colorado, Boulder)
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Yojohan shinwa taikei is a 2010 anime adaptation of the Naoki Award-winning novel of
the same name written by Morimi Tomihiko. This presentation will explain how the
concept of a parallel world is illustrated utilizing various techniques available in the
visual medium of anime. I will present the how both the protagonist and the audience
receives this parallel world, and analyze the protagonist’s identity discovery and his

developing understanding his relationship with the characters around him.

ROHDPDXEF . REDEIRHTFET $ D The Language of Manga: Character Building through

the Visual Representation of Words

Mia Lewis (Stanford University)
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It is possible to change the visual representation of text in Japanese manga in many
ways it is not in English comics. These different visual representations can be divided
into multiple categories. In this presentation I will be focusing on the categories of font,
katakana and ateji (the pairing of two different words together through the use of a
reading gloss). Like yakuwarigo (role language), as defined by Kinsui Satoshi, these
different categories of visual expression help to identify and define the personality of
the characters speaking. At times they also work to build the world of the story. Beyond
this, on a visual level, the structure and appearance of the page and word balloons are
also changed by the visual representation of the text. It is therefore possible to

hypothesize that children who read these works at the same time as they are learning



Japanese are also learning a multitude of expressive nuances afforded to them by the

language.

BERICEIT2265ELE—% —LS5&EH9— Assessing Cultural Diversity in the Japanese
Archipelago: Village Social Structure and the Status System

Joanna Linzer (Harvard University)
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In this presentation, I will examine variation in the social structure of Japanese villages,
focusing on s6son—a type of late-medieval community found in the Kinki region. Séson
were self-governing villages that fell outside the reach of feudal power. We can still see
their traces today. Villages in the Kinki region differ significantly from Kanté villages in
how festivals and other events are planned and carried out. These contemporary
regional differences reveal how social stratification and regional diversity within

medieval Japan have continued to shape the social structure of these communities.

REATBEZEB--ERTHASTURIINE Preserving the Memory of the Great Tokyo Air

Raid through the photographs of Metro Police Cameraman Ishikawa Koyo

Casey Martin (University of Colorado, Boulder)
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Born in Fukui Prefecture in 1904, Ishikawa Koyo was a cameraman for the Tokyo Metro
Police Department from 1927 until 1963. In this role he spent 36 years actively
photographing the landscape of pre-war and post-war Tokyo. Almost all of the extant
photographs of the March 10, 1945 Great Tokyo Air Raid were taken by Ishikawa. After
the war ended he received orders from General Headquarters (GHQ) of the occupation
military demanding that he turn over his negatives of the air raid victims. Resolutely,
Ishikawa repeatedly refused this order and protected the negatives form being
confiscated. These photographs serve as a living witness to the history of The Great
Tokyo Air Raid and depict the truth of the terrible suffering caused by the attack.
However, both research into Ishikawa and the Great Tokyo Air Raid has historically
been lacking. For this presentation I plan for us to view Ishikawa Koyo's precious
photographs while thinking more clearly about the suffering caused by the Great Tokyo
Air Raid.
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Minority Report: Kenreimon' in Ukyo no Daibu Shia and its Authorial Intent

Kim Mc Nelly (University of British Columbia)
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While a handful Japanese women'’s diaries survive from the Kamakura and Muromachi
periods (1185-1573), an age best known for the rise of the warrior class and related
political unrest, only one directly mentions war. Kenreimon'’in Ukyo no Daibu Shii (ca.
1220) describes roughly fifty years of Lady Daibu’s life, including a youthful romance
with Taira no Sukemori. The majority of the work, however, details her loss of
Sukemori with the majority of his family during the Genpei War (1180-1185) and her
resulting anguish. Scholars have harshly debated the intent behind the diary, especially
whether or not Lady Daibu meant for others to read it. My presentation will summarize

the existing literature concerning this dispute, examine the heretofore ignored



socio-political implications of writing this ode to the dead, and indicate areas for future

research.

#HPICH NS HHELER  Critical Trends in Zen Studies

Rebecca Mendelson (Duke University)
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Particularly since the 1990s, there has been an increasingly critical trend in the field of
Zen studies. Traditional Zen narratives, their appropriation in cultural contexts, and
research methodology have become the subjects of lively debate. For example, the
ways in which Zen leaders have understood and appropriated Buddhist teachings, and
the effects of historical context on sectarian rhetoric and narrative, have been radically
challenged. In my presentation, I will introduce representative examples of these

critiques, and examine their respective influence in the West and in Japan.

BOERE ARORERA — HETEIR LA A, AVY LY 53— — The Loneliest Tortoise

in the World: Human Attitudes to Lonesome George

Nicholas Ogonek (Bard College)
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Until his death in 2012, Lonesome George was famous as the last giant tortoise of his
kind. He died in captivity, the others of his species hunted to extinction. Zookeepers

and conservationists attempted to continue his species, through breeding and other



methods, but these efforts failed when George showed no interest. This speech will

examine the source of George’s apathy while tracing how and why humans are drawn
to his story — and to projecting human emotions to animals in general — by considering
first-hand accounts, a Lonesome George fan comic, and the Endo Shusaku’s memories

of his favorite childhood dog.

IAT4—DER —BHE®DEYH— The comic construct: narration of the every day

Haruna Otsuka (Barnard/Columbia University)
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The stories of Sakura Momoko can be considered a celebration of the everyday drama.
Sakura's essays and manga are not about glamorizing or beautifying the human
experience, but rather finding universal truths that reaffirm the commonality of the
human experience. However, how can a story detailing the everyday be entertaining?
The true drama of a story exists not only in dramatic content, but also very much in the

structure of the story itself.

$=E —BRICRA3XEFEEEDE— Living Hell: Three Views of Toyotomi Hideyoshi's

Invasions of Korea

Sebastian Peel (University of California, Berkeley)
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My presentation focuses on the ways warfare was viewed during the Bunroku Keicho
campaigns in the 1590s, when Toyotomi Hideyoshi dispatched troops to invade the
Korean peninsula. Using three diaries written during the conflict, the Korai Nikki, which
was written by a Japanese warrior; the Chosen Nichinichiki, written by a Japanese
Buddhist monk; and the Ranchu Nikki, written by a Korean admiral; I examine the
authors’ writing styles and ways of thinking about the conflict. The major themes that
I intend to discuss in my presentation are the defection of troops on both sides, as well

as views of the war; particularly those related to Shinté and Buddhist rhetoric.
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& Kagero nikki and Fujiwara no Kaneie

Deborah Price (University of California, Los Angeles)
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A common impression of the tenth-century literary “diary” Kagero nikki is that the
author, Michitsuna no Haha, complains excessively about her husband, Fujiwara no
Kaneie. Though Kaneie is, indeed, a major source of heartache in the author’s narrative,
there are also times when he shows her great tenderness and love. Michitsuna no Haha,
whose relatively weak social status places her in a position of utter dependence on
Kaneie, also seeks to display her admiration and affection for her husband, primarily
through poetry exchanges. Further, Kaneie’s economic and social support of the “diary”
suggests that it was he who wished to show off the talent of his wife, prompting a
grateful Michitsuna no Haha to put Kaneie in the best light throughout the narrative. As
a result, the author highlights Kaneie's and, by extension, her own social position in
extended passages of poetry exchange with illustrious figures of the Heian court,
confounding the argument that Michitsuna no Haha is bitter and resentful toward her
husband.



FrAUIDEETFTIZHEITS [SH K] DEH Productions of "The Mikado" During the American
Occupation

Tara Rodman (Northwestern University)
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The operetta created by librettist and composer duo, Gilbert and Sullivan, “The Mikado”
had been banned in Japan from its English premiere in 1885 to the postwar. Therefore,
during the American occupation, the first production of “The Mikado,"” created by
Japanese people and for a Japanese audience, was performed. In a Western context,
the operetta’s orientalism is quite evident, however, in Japan, “The Mikado” held
different meanings. In this presentation, I will examine how productions of “The
Mikado” in postwar Japan symbolized ideas of freedom, cosmopolitanism, and the

future of Japanese theatre.

FORTEDEEF  The legalisation of the contraceptive pill in Japan

Alice Scheer (University of Cambridge)
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The contraceptive pill wasn't legalized in Japan until 1999, about 40 years after most
Western countries, and it still isn't widely used. If you come from a country where three
generations of women have relied on the pill and it has become a symbol for women's
liberation, this is extremely surprising. On the other hand, the Japanese clearly seem to

meet their contraceptive needs without the pill. I wanted to know more. In this



presentation, I will start by comparing the history of contraception in the West and in
Japan, before looking into what reasons, official or otherwise, caused the pill's delay. I

also hope to highlight differences in

BAD B8] & I8 O%{L Changes in Japanese food and agriculture

Benjamin Schrager (University of Hawaii at Manoa)
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Without ever stepping foot on a farm you can choose between a myriad of food
products at your local supermarket. We eat all of the time without knowing the origins
of the food we eat. Since the 1960s, Japan has experienced a remarkable
reorganization of agro-food networks. This presentation focuses on three different
areas within this broad topic. First, with economic liberalization, agricultural imports
and agricultural industrialization increased. Second, Japan grew increasingly reliant on
importing American grains such as corn, soybeans, and wheat. Third, Japanese
strategies regarding regional branding and local edible products are continuing to grow

more sophisticated.

IS5HIRELIVEVTE—IL —NTA TEBENGSRNH) 4 A—L O8I — Hula Dancing and
Shopping Malls:The Production of the Image of Hawaii as the Ideal Japanese Tourist
Destination in the 1960s and 1970s

Ashanti Shih (Yale University)
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In the 1960s, travel agencies and the Hawaiian state government rebranded Hawai'i as
the ideal tourist destination for Japanese travelers. This reorientation of the tourism
industry towards Japan added a new element to the image of “"Hawaiian Paradise.”
That is, in addition to the already famous natural scenery and exotic native culture,
Hawai'i’s rapidly progressing Western development became yet another lure of the
Islands for Japanese tourists. As a result, what Japanese tourists came to experience in
Hawai'i was essentially the high-quality living standard and lifestyle of the West,
masked by a Hawaiian facade. Moreover, as superficial aspects of Hawaiian culture
were adopted as a kind of decoration for an essentially consumerist experience, the
physical reality of Hawai'i, as well as the meaning of “Hawaiian style,” changed
accordingly. By presenting examples of guidebooks and advertisements of the period,

I will discuss this process and its significance.

BE —>)a v L—Hh 5 DOHEFI— Funding a Startup Company: Lessons

from Silicon Valley

Benjamin Spitz (Georgetown University)

H AR CIIERREDEAIRBEE 2358 < | BEZM AW E LIZLIEE b Tno, LanL
FRK, DeNA, GREE®DX ) 2% RiviE, sl LIHIEEN DD LohDd,
AAROHEMIELS, 77 /v P—0n%E L TnWbHH, 1T TOFRMSELARRT D5
BNZNEF 2D, LT OEEZIEHN D LI Z T D, FBlEELERT 572
HOA T TRBENEERAL T RWEEbND, L 0blf, BE&HETLON
L, TATT LT aL s Na{ED Z Lidn— RABREN, FKillA v Fa—4
— VI IR T T AT, V)b f URAZ— L) KD R ETR Y
ZTERR, BARIZT TIERL I CTHLESMEOHRENH 5, R TIL, BUED
FrE IR 2 BEMEORREIZOWTHlIL, AARDEEZRN Y a L —Df
BRXPOREZZITOND LT HIZODFHIEIHOWTHIT 5,

It is often said that a high degree of risk aversion in Japan goes hand in hand with the
country’s relatively low degree of entrepreneurialism. Nonetheless, companies like
Rakuten, DeNA, and GREE are just a few examples of recent startup successes. In
reality, there are a great deal of opportunities for startup information technology
companies in Japan, given the high level of technical skills and widespread technology

use within the country. Although there are signs that Japan’s entrepreneurialism is on



the rise, the infrastructure and environment for supporting emerging companies has
not fully matured. In particular, the relative difficulty of fundraising can constitute a
significant barrier to developing an idea into a marketable product. While fundraising
sources have diversified in recent years to include options such as incubators, crowd
funding, and angel investors, still more opportunities exist abroad. In this presentation,
I will discuss the current fundraising environment as well as recommendations for how

Japanese startup companies can find funding in Silicon Valley.

FSURANFYL—3y —NIALICEFEESEELZHIE L T— Reiki Ryoho in Hawaii as an

Example of Transculturation

Justin Stein (University of Toronto)
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Reiki Ryoho is a spiritual healing therapy that originated in Japan during the Taisho
period (1912-1926). In the late 1930s, it was brought to Hawaii, from where it spread
to North America beginning in the 1950s, and by the 1980s, “Reiki Healing” was being
practiced around the world. However, the discursive and bodily practices of Reiki
Healing had changed significantly from the Reiki Ryoho developed in Japan. This
presentation chronicles some of the changes that Reiki Ryoho underwent in the
Hawaiian Islands through an analysis of Japanese language newspaper articles
published in Hawaii in the late 1930s, as well as oral histories collected in Hawaii, and

uses these changes as an illustrative example of transculturation theory.

[REWE — 4 IzB1T5%ENDiEE— The Tale of Genji's "the Seer": Construction of
Mourning

Beth Tucker (University of Pennsylvania)
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Generations of scholars have studied the mourning scenes in The Tale of Genji. In this
presentation, I propose that Murasaki Shikibu, the author of the eleventh century
Japanese tale, The Tale of Geniji, created mourning scenes that were more than a
simple point along the plot line or a device to demonstrate a character’s depth of grief.
These scenes had other, more complex, functions. Through a novel weaving of
well-known elegy and lament poetry (such as Bai Juyi’s 9th century "The Song of
Everlasting Sorrow” and the 10th century imperial anthology of poetry, the Collection of
Japanese Poems of Ancient and Modern Times) with elite mourning ritual and codes,
Murasaki Shikibu, invited readers to translate and comprehend multi-layered
references to sorrow, sage-like authority, eulogy, and spirit pacification infused in

scenes of mourning.

S FERIZHIT A AR L Al gEt  Visibility and Possibility in SF

Brian White (University of Chicago)
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This presentation examines science fiction (SF) media products as a way of
approaching the relationship between the modern individual and media technology, a
relationship that genre often takes up. Using the animated series Serial Experiments
Lain (1998, Nakamura Ryutaro, dir.) as a case study, I will connect the theories

regarding SF proposed by Watanabe Daisuke and Fujita Naoya. Within Lain, we can see



the “SF-like” features proposed by Watanabe, namely making the impossible possible
through its visualization on screen. By connecting this to “existence within fiction”, a
term used by Fujita to describe modern society, its implications become clear. In my
conclusion, I argue that Lain is not simply an SF work, but rather one which distills the

state of modern society.

The secular savior - Kannon in “Konjyaku

monogatari-shu”

Xiao Xiao (Columbia University)
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Kannon (Avalokitesvara) is a representative savior figure in East Asian Mahayana
Buddhism who enjoys significant presence in Buddhist setsuwa collections. This
research focuses on salvific patterns in tales about Kannon in Konjaku monogatari-shu,
and compares them with those in Chinese setsuwa on Kannon. Through analysis of the
beneficiaries and methods of Kannon's salvation, I discovered that while setsuwa from
Japan and China both show that Kannon's salvation mainly grants immediate benefits,
Konjaku monogatari-shu contains a significant number of stories advocating Kannon's
ability to provide worldly assistance which are not included in Chinese collections, such
as bringing fortune or an ideal spouse. Moreover, while in Chinese setsuwa main
characters are rarely female, in Japanese Kannon setsuwa female main characters play

an important role in demonstrating Kannon's salvific power.



